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Abstract 

René Magritte’s art presents a unique case for examining the multifaceted concept of 

alienation through a visual and philosophical lens. Magritte, known for his surrealist 

approach, integrates aesthetic sensitivity with a deep conceptual engagement that reflects 

various dimensions of alienation—personal, psychological, and artistic. This research 

investigates the formal manifestations of alienation in his selected works from 1953 to 

1964, a period marked by mature stylistic developments. The study emphasizes the 

significance of Magritte’s artistic experience as a conscious and creative response to 

existential disconnection. It seeks to analyze his work through a structured methodological 

framework that combines conceptual inquiry with descriptive-analytical interpretation. The 

research is divided into four chapters, covering the theoretical background, the role of 

alienation in surrealist art, formal analysis of Magritte’s works, and a discussion of the 

findings. In doing so, it contributes to a deeper understanding of how alienation functions 

as both a theme and a method within his artistic production. As with other disciplines that 

merge theoretical reflection with creative practice, the study underscores the importance 

of engaging with the artwork through both critical thought and contextual analysis. 

Keywords: René Magritte, alienation, Surrealism, formal analysis, artistic experience, 

aesthetic analysis. 

 

METHODOLOGICAL FRAMEWORK 

Research Problem 

Alienation manifests in multiple and diverse forms, affecting both the artist and the creative 

product. It may be considered a phenomenon that accompanies the conscious, intelligent, 

and creative human self—represented in the process of alienation itself. Alienation often 

emerges within the artistic output, surpassing merely perceptible forms through sensory 

channels such as sight and hearing, and instead penetrating toward deeper essences 

Through this process, the creative artist expresses their artistic vision, elevating perceptual 

constructs to approach a state of abstract experience—culminating in a condition of 

separation or isolation reflected in creative discharge across various art forms such as 

painting, sculpture, ceramics, and others. This phenomenon has notably appeared in the 

experiences of numerous European artists The surrealist artist, in particular, introduces 

elements that exist either outside of real context or in altered frameworks, producing 

contradictions or paradoxes in representation. Based on this, the following research 

questions are proposed: 

1. What elements contribute to the formation of surrealistic forms in the works of René 

Magritte? 

2. What mechanisms and techniques position forms within surrealistic environments 

in Magritte’s paintings? 

 

Research Significance 

This study is of particular importance as it sheds light on the artistic experience of René 

Magritte through an investigation of the stylistic characteristics, technical procedures, and 

compositional strategies he employed. It further reveals how the artist responded to 

external pressures to control the formal elements of his creative output, thereby expressing 

his surrealistic and imaginative identity. The research is also intended to serve as a valuable 
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reference for students and scholars in the field of fine arts, particularly those interested in 

visual arts and aesthetic analysis. 

 

Research Objectives 

The current study aims to: 

•Identify and analyze the manifestations of formal alienation in the works of René 

Magritte 

 

Research Limits 

1.Subject Limit: The artworks of René Magritte. 

2.Spatial Limit: Belgium. 

3.Temporal Limit: 1953–1964. 

 

Definition of Terms 

Alienation – Terminological Definition 

In classical jurisprudence, the term appears in the context of punishment (e.g., exile). In 

contemporary thought, particularly in cultural and sociopolitical contexts, alienation refers 

to ideological influence aiming to impose Western values and erase indigenous identity. 

In modern cultural discourse, alienation describes the states of fascination, imitation, or 

blind admiration for foreign models—particularly those from Western civilization. 

 

Alienation – Operational Definition 

Alienation in this study refers to the artist's conscious confrontation with or presentation 

of a concept that creates distance—formally or symbolically—between the familiar and the 

represented. 

 

Form – Linguistic Definition 

In Arabic, "shakl" (form) refers to the external appearance or configuration of an object. It 

may also denote the structure, shape, or figure of something as perceived visually. 

 

Form – Terminological Definition 

In geometry, form refers to a defined structure such as a circle or triangle. In art and 

aesthetics, form represents the stylistic composition or outward configuration of a work, as 

distinguished from its content or meaning. 

Form – Operational Definition 

In this study, form is defined as the structural foundation employed by the artist to 

construct and visually express the artwork. Through the manipulation of lines, colors, and 

other visual elements, the form gives the artwork its compositional identity and balance. 

 

THEORETICAL FRAMEWORK 

1-Alienation as a Concept 

The term alienation is a relatively modern coinage in the Arabic language, formulated by 

writers and intellectuals in the modern era. It has been defined as the abandonment of 

one’s self and an inclination toward what is foreign to it (Freer & theology, 2013)In another 

sense, it denotes estrangement from one’s homeland, exile, or displacement and the act 

of being removed or driven away from one’s native land Alienation has also been 

interpreted as intervention across various domains of life—ideology, thought, behavior, 

culture, economy, science, and civilization  Others define alienation as an event or 

character that is stripped of its familiar, self-evident qualities, evoking instead a sense of 

wonder or curiosity In contrast, Occidentalism—the study of the West—emerged as a 

reactionary discipline in response to Orientalism. It critiques the wholesale adoption of 

Western values, systems, and lifestyles(Lipinski, 2023) Culture, with all its behavioral and 

intellectual components, plays a significant role in shaping society, contributing to its 

development and transformation, and leaving its imprint on areas such as education(Dell 

& image, 2003) Alienation has thus been used as a strategic instrument by the West in 

service of colonial dominance, with the aim of imposing Western religious and social values 
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upon Arab and Islamic societies Linguistically, Westernization is a form of alienation in the 

etymological sense, involving the transformation of the "self" into the "other." Alienation 

implies a state in which a person becomes estranged from something or someone with 

whom they previously had a close connection. A politically alienated person, for example, 

is one who consistently experiences a sense of detachment or estrangement Alienation 

takes multiple forms, but the most dangerous is intellectual alienation, which involves 

replacing an individual’s native thought and culture with Western ideologies. This 

substitution is often accompanied by clear indicators of cultural and behavioral 

transformation. The term "alienation" became closely associated with European 

imperialism in the 19th century, when Western powers sought to spread their civilization 

throughout Asia and Africa. This dissemination aimed not only at cultural replacement but 

at eliminating opposing ideologies and reinforcing the West’s policies, customs, and 

traditions(Zalman, 2025)  

 

2-Alienation in Surrealist Art 

The concept of alienation has been used interchangeably with exoticism (Exotisme), 

referring to the tendency to seek the unfamiliar—the strange scenes, emotions, customs, 

and traditions. Some scholars define alienation (Aliénation) as estrangement from the self 

and a loss of connection to one's essential human core(Chare, Hoorn, & Yue, 2019). Others 

argue that what makes something alien is its difference and deviation from the norm(Yip 

& Culture, 2020), as well as the deliberate pursuit of all things unfamiliar(Freer & theology, 

2013). Alienation is also viewed as the presentation of ideas in novel forms that restore 

their vitality—offering familiar content through new, revitalized expressions(Nemnom, 

2021). It is the tendency to seek what is foreign or unusual(Chare et al., 2019). Alienation 

is one of the central principles found in Russian Formalism, which contributed significantly 

to enriching literary theory. Through the artist’s creative lens, alienation invites renewed 

attention and heightened awareness toward the reality of objects, which might otherwise 

go unnoticed(Daly, 2024). Artistic style itself becomes a form of alienation—a method for 

achieving specific aesthetic or conceptual goals. This process introduces interpretive 

difficulty, delays immediate comprehension, and ultimately renders perception an objective 

in its own right(Koşak, 2020). The primary aim of art is to convey the sensation of things 

as they are perceived, not merely as they are known. It achieves this by reframing familiar 

subjects in unfamiliar ways, thus revealing new ideas or forms through altered, innovative 

presentations—always oriented toward the unusual and the extraordinary (Tunalı & 

Winkenweder, 2025) 

 
 

Surrealism is an art movement concerned with representing the unconscious mind by 

expressing ideas freely and spontaneously, distancing itself from rationality, and focusing 

on the content of art rather than its form. This is achieved through the use of symbols, 

imagination, the unconscious, and the bridging of conscious and unconscious thought to 

produce works of art characterized by ambiguous, dream-like imagery that provokes 

interpretation and philosophical inquiry(Lipinski, 2023). Furthermore, surrealism links the 

world of dreams and fantasy with the rational, everyday world. Surrealist thinkers viewed 

the unconscious as the primary source of imagination and creativity(Haskell, Fer, 
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Batchelor, & Wood, 1993). Surrealist artworks carry meanings that transcend aesthetics—

they embody a philosophy that inspired new techniques for artistic expression, enabling 

the artist to realize deeper aims. These works rely on emotional resonance and aim to 

touch the audience on profound human levels, engaging with the unconscious and irrational 

dimensions of experience (Foucault, 1983)Surrealism combines familiar forms within 

unfamiliar spaces—or vice versa—creating a sense of strangeness. Ordinary objects may 

appear in strange contexts, or unfamiliar forms may be placed in ordinary 

environments(Fijalkowski & Richardson, 2016). The surrealist painter considers the core 

task of art to be the revelation of the hidden dimensions of sensation, the subconscious, 

and the unconscious mind. This is vividly evident in the works of artists such as René 

Magritte, Salvador Dalí, Man Ray, Max Ernst, and others (Koşak, 2020) 

 

Surrealism paved the way for limitless symbolic and expressive artistic discoveries, rich 

with intellectual and emotional content that demands interpretation by an engaged, 

perceptive audience. Emotional states often become the foundation for constructing visual 

realities that are both compelling and mysterious (Taheri, 2018) 

 

There are two main types of Surrealist art: 

1. Realistic Surrealism: 

This form represents emotions, reformative ideas, and subconscious desires through 

artistic compositions that depict imagery derived from the unconscious mind. The 

meaning of such works is accessed through psychological interpretation. In essence, 

the content of these artworks stems from the internal, emotional reality of the artist. 

2. Automatic Surrealism: 

In this type, the creative process is not governed by the conscious mind. The artist 

generates the artwork without deliberate planning, relying instead on involuntary 

actions and unconscious processes. Among the most prominent pioneers of Surrealist 

art are Jean Arp, René Magritte, André Masson, Yves Tanguy, Joan Miró, and others 

(Metzidakis, 1999) 

 

Key Characteristics of the Surrealist Movement: 

One of the most defining features of Surrealism is its emphasis on what transpires within 

the psyche rather than the rational mind. Great and refined art, according to Surrealist 

thought, is that which reflects the inner self and gives expression to its hidden realities. 

The movement seeks to restore imagination to its original and essential place within the 

creative process. 

 

Surrealism is regarded as a sincere mode of expression—translating the innermost aspects 

of the artist into visual form with emotional and conceptual authenticity. Moreover, 

Surrealism encourages artists to delve into their subconscious mind in pursuit of genuine 

creativity and originality (KÁNYÁDI) 
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Surrealism in the realm of visual arts remained a selective and eclectic movement, 

characterized by a broad diversity in the styles and technical approaches of its 

practitioners. In fact, a significant conceptual and visual distance often separated the works 

of different Surrealist artists(Sicimli, 2024). For example, the abstract tendencies in the 

works of Joan Miró contrast sharply with the pictorial realism maintained in the works of 

René Magritte and Salvador Dalí, which continued to uphold formal representational 

structures(Nemnom, 2021). 

 

The Surrealist artist often resorted to introspection, expressing internal emotional states 

without direct reliance on visual representations from the external world, nor on culturally 

mediated imagery such as mythology(Yilmaz, 2019), religion, or history. Instead, they 

employed appropriate technical tools to convey their inner realms and subjective 

experiences(Koşak, 2020). The term Surrealism (Canonne, 2006) literally means "above 

reality." It denotes a cultural movement in modern art and literature that sought to express 

the unconscious mind in ways unrestrained by logic or traditional rationality. According to 

André Breton, Surrealism is a pure psychic automatism, through which the functioning of 

thought can be expressed—verbally, in writing, or through any other medium—without the 

intervention of reason or aesthetic or moral considerations. Surrealist painters adopted 

real-world objects as symbols for dreams and subconscious thoughts(Xiong, Chen, Huang, 

Okumus, & Cai, 2025), elevating natural forms to a realm that transcends visual 

reality(Zalman, 2025). This movement flourished during the second and third decades of 

the 20th century, emphasizing all that is strange, contradictory, and unconscious. It aimed 

to reject objective reality and liberate suppressed thoughts and imaginative visions, often 

channeling dreams as the core of artistic expression. Surrealism was deeply rooted in 

Freudian psychoanalytic theory, particularly his ideas on dream analysis, and it challenged 

traditional academic painting by relying on the subconscious. 

 

Surrealism can thus be understood as a convergence between Dadaist rebellion—which 

rejected the constraints of logical reasoning—and Freudian theory, which focused on the 

exploration of the unconscious mind and the unveiling of its hidden depths. According to 

Breton, Surrealism is the fusion of two seemingly contradictory states: dream and reality. 

Surrealist painters generally employed two main approaches in their artistic execution: 

1. The Flat Cubist Approach – A two-dimensional stylistic treatment akin to abstract 

forms. 

2. Realistic Representation – A method innovated by Salvador Dalí, where dream 

symbols are rendered with intense realism, lifting naturalistic forms to a level beyond 

perceived reality (Pinheiro, 2022). 

 

3-Formal Alienation in the Works of René Magritte 

The name The name René Magritte is closely associated with Surrealism, and he is often 

regarded as the master of enigmas. He became renowned for his paintings that employ 

metaphors and symbolic imagery to highlight the challenges we face in aligning reality with 

our mental perceptions (Pinheiro, 2022). Through his artwork, Magritte prompted viewers 

to question their perceptions of reality and encouraged them to reexamine the world 

around them with heightened sensitivity. He frequently employed recurring symbols such 

as the apple, the bird, and the figure of the man, integrating them in compositions that 

allow for multiple layers of interpretation—blurring the lines between the visible and the 

invisible(Fijalkowski & Richardson, 2016). At the beginning of his career, René Magritte 

worked in a wallpaper factory, later transitioning to a career as a designer of 

advertisements and posters. His artistic trajectory shifted dramatically when he 

encountered The Song of Love by Giorgio de Chirico, a painting whose meticulous and 

enigmatic details deeply influenced him. This pivotal encounter inspired Magritte to adopt 

a Surrealist style. Magritte became known for his use of familiar symbols—objects and 

forms from daily life—which he recontextualized in entirely unfamiliar settings. His 

paintings are characterized by an atmosphere of mystery and irrationality, crafting 

hypotheses that challenge and compete with the logical processes of the human mind. 



 

Online Journal of Art and Design 
volume 13, issue 4, October 2025 
DOI: https://doi.org/10.30935/ojad/2513057 

 

121 

After relocating to Paris, Magritte connected with prominent figures of the Surrealist 

movement, such as André Breton, Paul Éluard, Salvador Dalí, Max Ernst, and Joan Miró In 

addition to developing his own unique visual language, Magritte also engaged in replicating 

works by renowned artists such as Eddy Soudbrak and Giorgio de Chirico, further refining 

his skills and deepening his artistic inquiry. In 1924, he established contact with the Dada 

movement, which significantly influenced his stylistic evolution Magritte’s approach to 

formal alienation involved placing commonplace objects in paradoxical or unexpected 

contexts, thus disrupting habitual associations and forcing viewers into a state of reflective 

uncertainty. His works act as visual paradoxes—juxtapositions of the ordinary and the 

surreal—that provoke cognitive dissonance, thereby illuminating the tension between 

perception and reality. 

 

 
 

When Surrealism emerged in the early 20th century, its objective was not to merely 

reproduce reality through known forms and conventional representations within artistic 

works. Instead, it sought to bridge the realms of consciousness and the unconscious in the 

pursuit of an absolute truth. Like other Surrealists, René Magritte defied all standards of 

bourgeois capitalist aesthetics. Throughout his career, Magritte produced hundreds of 

artworks covering diverse themes; however, a distinctive trait consistently unified his body 

of work: the ability to destabilize assumptions and expose flaws within what is commonly 

accepted as natural (aljazeera.net, 2017) Magritte emphasized that every memory, event, 

and image from the past holds another form in the present. Although we perceive the world 

outwardly through visible forms, these representations ultimately lose their familiar 

certainty. Reality, though seemingly manifest before our eyes, becomes stripped of its 

conventional meanings. This breakdown in familiarity gives rise to critical questions: What 

does this image truly signify? What does it represent? In this context, direct or implicit 

answers dissolve, and the full apprehension of reality becomes elusive. Consequently, the 

symbol emerges as the substitute and the only viable means to mediate perception and 

meaning (Chare et al., 2019). In Magritte's work, then, the symbol replaces straightforward 

representation, allowing for new, layered interpretations of reality that challenge the 

viewer's understanding at its core. 
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René Magritte pointed out that no matter how realistic an image may seem, it does not 

truly convey reality as it is; rather, in the end, it remains an illusion—a mere representation 

of a symbol. What we perceive as reality is nothing more than a reflection of our personal 

thoughts and imaginations (Dell & image, 2003). Magritte was among the most prolific 

artists in addressing the themes of human identity and existence. He often depicted men 

and women without clear facial features, covering their faces with white cloths or otherwise 

obscuring their identities. However, even when cloaked, the notion of hidden identity 

remains strongly present in his work, expressed in an instinctive and primal manner. 

Through this, he reflected the human tendency to seek out the unknown and the hidden 

aspects of the self—whether stable or constructed. A profound influence on Magritte’s art 

stemmed from his personal experiences, especially the traumatic memory of witnessing 

his mother’s suicide. After she drowned, her body was retrieved from the river, her face 

covered by her nightgown—a traumatic image that haunted and inspired many of his later 

paintings. This recurring theme was seen as a reaction to his emotional alienation and the 

sense of abandonment caused by his mother’s death (Tunalı & Winkenweder, 2025) 

 

Magritte’s work can be divided into two major directions: one concerned with the human 

psyche, and the other with presenting astonishing reinterpretations of ordinary situations. 

His ultimate aim was to reveal the mysteries and enigmas underlying the world. While 

psychoanalysis offered one method for explaining phenomena, Magritte chose instead to 

embrace a perspective in which meaning itself could dissolve—deliberately pursuing the 

nonsensical. 

 

Among the Surrealists, Magritte was perhaps the most philosophical painter. He grounded 

his work in experiential exploration, carefully selecting compositional structures for their 

symbolic capacities and the philosophical stability they suggested He sought to transform 

the nature of all things, presenting a world that does not exist, resulting in art that exerts 

a profound and unpredictable emotional impact. Magritte’s surrealism took on a theatrical 

character—he made strangeness visible. His rigid, stoic figures appear to feel, to think, and 

to invite viewers to imagine what lies beyond the obvious, compelling them to move beyond 

simple visual interpretations (Foucault, 1983). 

 

Thus, many of his paintings resemble enigmas—puzzles that cannot be fully solved—raising 

deep questions about the essence of existence. Magritte believed that the hidden poetic 

relationship between a name and an image contributed to the magical surprise he 

considered the true purpose of art (Taheri, 2018). 

 

Although Magritte drew inspiration from the real world, he used real objects in unexpected 

and paradoxical ways. His objective was to challenge the viewer’s assumptions by creating 

strange and astonishing juxtapositions of familiar objects. He altered the scale of objects, 

played with language and meaning, and embodied the contradictory nature of reality within 
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his compositions. Unlike many fantasy artists, he did not create mythical creatures in 

imaginary landscapes but instead made reality itself appear unfamiliar. 

 

Magritte’s influence was profound on later movements such as Pop Art and Conceptual Art. 

His use of everyday objects and commercial aesthetics notably inspired figures like Andy 

Warhol and others(Nemnom, 2021). 

 

Through deliberate control over his symbolic vocabulary and the careful arrangement of 

visual elements, Magritte’s work offered a philosophical challenge to traditional notions of 

painting. He questioned the problematic relationship between images and reality, pushing 

back against the philosophical certainty that painting could mirror truth. 

 

RESEARCH METHODOLOGY 

Research Community 

The researcher relied on visual artworks documented in books, references, and selected 

internet sources, utilizing them in a manner that served the research objectives. The 

total research community consisted of three (3) artworks by the artist René Magritte. 

 

Research Sample 

The research samples were intentionally selected based on the following criteria: 

1. They represent the total research community. 

2. They fall within the temporal scope defined for the study. 

3. They contribute to achieving the research objectives. 

 

Research Tool 

In constructing the research tool, the researcher adopted: 

• Visual scanning and observation techniques, 

• Systems of artistic composition, 

• Methods of enhancing visual manifestation, 

• Relevant referential pressures and stylistic features, 

 

all of which contributed to enriching the analytical process of the selected artworks. 

 

 
 

Sample Analysis: 

Sample No. 1 

Artist's Name: René Magritte   Dimensions: 100 × 81 cm Title of Artwork: Golconda Year 

of Completion: 1953 Medium: Oil on canvas 

 

Analysis 

Visual Description 

The artwork presents a surreal scene where men are depicted standing as they fall from 

the sky, resembling raindrops. Each figure wears a gray overcoat and a bowler hat. In the 

background, multiple residential buildings of varying architectural styles and multiple 

stories are visible beneath a cloudy sky. 
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Compositional Structure 

René Magritte employed a methodical distribution of figures across the pictorial space, 

achieving a harmonious integration between the foreground elements and the architectural 

background. This creates a unified and coherent visual field, while simultaneously 

emphasizing the philosophical dimension of the composition. The arrangement supports a 

visual rhythm that reinforces the thematic depth of the work. 

 

Techniques of Visual Presentation 

Magritte skillfully utilized oil paints on canvas, with a particular focus on dark gray, light 

sky blue, red, beige, and white hues. The use of perspective and the striking, yet 

harmonious, distribution of color further enhanced the strength of the performance and 

established a fully integrated visual unity. 

 

References and Symbolism 

Magritte sourced his references from lived reality and psychological tension, elements that 

are clearly reflected throughout the painting. For Magritte, the artwork served as a medium 

to achieve a broader conceptual objective rather than being an end in itself. Stylistically, 

the work is distinctly surrealist, aligning seamlessly with the core conceptual theme. 

Psychological alienation is consistently and thoughtfully balanced across all elements of the 

composition, offering a deep reflection on existential detachment and the instability of 

perceived reality 

 

Analysis of Sample No. 2 

 

 
 

• Artist's Name: René Magritte 

• Title of Artwork: The Skeleton’s Holiday (La Vacances de l’Esprit) 

• Dimensions: Unknown 

• Year of Completion: 1958 

• Medium: Oil on canvas 

 

Analysis of Sample No. 2 

Visual Description 

The artwork features a black-gray umbrella topped by a glass cup filled with water. The 

composition is set against a vibrant orange background, creating an expressive and 

evocative atmosphere. The artist presents a paradoxical idea: while the umbrella is 

typically used to repel water, here it supports a cup containing it—thus creating a 

philosophical contradiction. 

 

Compositional Structure 

The compositional systems are clearly evident through Magritte’s emphasis on the value of 

form, mass, and color, establishing an integrated relationship that draws the viewer’s 

attention and provokes multiple questions. The relationship between the depicted objects 

is meticulously balanced, enhancing the conceptual depth of the artwork. 

Techniques of Visual Presentation 
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In this piece, Magritte skillfully employs shape, color, and line to articulate the central idea 

and its broader intellectual implications. He utilizes simplified, flattened forms for the 

umbrella and the glass cup, creating a state of visual equilibrium and harmony across the 

pictorial surface. 

 

References and Symbolism 

Magritte draws his thematic inspirations from everyday reality, as well as from 

psychological pressures, elements clearly reflected in the structural composition of his 

artworks. His stylistic approach in this painting remains firmly rooted in Surrealism. The 

sense of psychological and subjective alienation is palpable throughout the visual 

composition, emphasizing the tension between expectation and reality. 

 

Sample No. 3:  

 

 
 

• Artist's Name: René Magritte 

• Title of Artwork: The Son of Man 

• Dimensions: 80 × 100 cm 

• Year of Completion: 1964 

• Medium: Oil on canvas  

 

Analysis of Sample No. 3 

Visual Description 

The artwork presents a man standing upright, wearing a dark gray formal suit, a white 

shirt, and a red necktie. He also wears a bowler hat. Behind him is a background depicting 

a body of water—either a sea or river—under a blue sky, with a low wall separating the 

figure from the horizon. A green apple, with leaves extending above the hat, obscures the 

man's face, though one of his eyes is partially visible, gazing directly forward. Magritte 

presents this idea in a surreal, paradoxical manner, challenging conventional perceptions. 

 

Compositional Structure 

René Magritte achieves a harmonious and integrated use of space, carefully balancing form, 

color, and compositional elements across the canvas. He skillfully organizes the relationship 

between the figure and the background, creating a sense of unity and visual stability that 

heightens the philosophical undertone of the work. 

 

Techniques of Visual Presentation 

There is a strong interplay between the core conceptual idea and the visual execution of 

the painting. Magritte emphasizes the dark gray, green, red, blue, and white colors, 

creating a palette that allows for multiple layers of interpretation and open-ended readings 

of the image. His precise use of color reinforces the surreal and enigmatic nature of the 

composition. 
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References and Symbolism 

The psychological and existential undertones of the artwork suggest a personal internal 

reference point for the artist, reflecting his own lived experiences and introspections. 

Magritte's style here is unmistakably Surrealist, yet it approaches the territory of 

Conceptual Art through the way the visual elements embody deeper, abstract ideas. 

 

His creative and masterful handling of visual symbols—specifically the face-obscuring 

apple—invites the viewer into a deeper engagement with the artwork, evoking a sense of 

wonder and philosophical questioning. 

 

RESULTS, CONCLUSIONS, RECOMMENDATIONS, AND SUGGESTIONS 

Results 

1. René Magritte consistently integrates two levels of interpretation—the visible and 

the invisible—which is clearly evident throughout all of his artworks. 

2. Magritte focused heavily on the use of symbols and myths (such as the apple, the 

bird, and the bowler hat), a feature particularly noticeable in the analysis of Sample 

No. 3. 

3. Magritte’s artworks encompass a wide range of themes, as reflected across his 

entire artistic output. 

4. His works embody a symbolic language rich in connotative power, as clearly 

demonstrated in Samples No. 1, 2, and 3. 

5. A pervasive sense of mystery and absurdity characterizes his works, often 

addressing the mechanisms of human cognitive perception. 

 

Conclusions 

1. Magritte's art seeks to align external reality with our internal mental imagery. 

2. His works possess the unique capacity to merge detailed realism with imaginative 

conceptualization. 

3. His artworks serve as instruments for generating enigma and philosophical inquiry. 

4.        Magritte systematically challenged established concepts of art, representation, 

and logic. 

5. His work strives to represent reality in all its complexity and totality. 

6. His paintings achieve a fusion between detailed external reality and the intellectual 

imagination. 

 

Recommendations 

Based on the findings of this study, the researcher proposes the following directions for 

future research and applied inquiry: 

 

Investigating the Influence of René Magritte’s Artworks on Commercial Advertising Design: 

An in-depth study on how Magritte’s surrealistic visual language—such as juxtaposition, 

symbolic displacement, and visual paradox—has been adapted in advertising to evoke 

psychological engagement and brand distinction. 

 

Exploring Alienation as a Design Strategy in Visual Communication: 

A study that examines how the aesthetic of alienation, as exemplified by Magritte, can be 

employed in contemporary design practices (e.g., branding, editorial, digital media) to 

provoke thought or emotional response. 

 

Comparative Analysis of Alienation in the Works of Surrealist Painters: 

A cross-study comparing Magritte with contemporaries like Salvador Dalí or Max Ernst to 

evaluate varying artistic expressions of alienation and their theoretical foundations. 

 

Suggestions 

The researcher proposes the following: 
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An increased academic emphasis on the philosophical, psychological, and intellectual 

dimensions embedded in the works of René Magritte: 

Future research should explore the deeper conceptual strata of Magritte’s visual 

compositions, particularly the ways in which his art engages with existential inquiry, 

subconscious processes, and symbolic logic. Such an approach would contribute to a more 

comprehensive understanding of Magritte not merely as a painter, but as a profound 

intellectual figure whose oeuvre bridges the realms of art, philosophy, and psychology. 
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